Ghosts in the Machine
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The Haunting of Hill House, Shirley Jackson, Penguin Horror, 2013. Sarah Bodman



The Demon Lover and Other Stories, Elizabeth Bowen, Jonathan Cape, 1945. Leila Kassir
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Frost in the machine

I am writing this text from the notepad on my phone. | often find whoever |
am talking to one of my friends on social media, my iPhone kindly
reinterprets what I'm trying to tell them and gives them something else
completely. This includes when I'm typing very fast sand the keyboard
doesn’t catch what I'm typing. Or it could be that it knows what | want to
say as deliberately changes my tezt. Or doesn’t, when | want it to.

it especially doesn't like it when | use swear words, and changes my
language to something less vulgar. Things like “counting he'll " and “shot |
missed that!” make conversations a lot more PG-13.

So | hope my friends know what | mean, gwen things | say look wrong. But
just in case, | usually follow it wick;

"DUCK OFF AUTOCORRECT!"

The Shining, Stephen King, Hodder Paperbacks, 2007. Hazel Corvin
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The Hound of the Baskervilles, Sir Arthur Conan Doyle, Penguin Classics, 2007. Hazel Grainger



Big Sur, Jack Kerouac, Four Square Books, 1963. Mr Smith
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Travel Book III: Europe, Taiwan, Ying-Chieh Liu, Liuyingchieh, 2011. Ying-Chieh Liu
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Flower Phantoms, Ronald Fraser, Valancourt, 2013. Mark Valentine
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Su Fahy, 475 lines: Homage to the Vasulka Effect ©2021

‘How the Second Sight Came, Cai Guo Qiang - Life Beneath The Shadow, Fiona Bradley,
Fruitmarket Gallery, 2005. Su Fahy



The Ghost Stories of Edith Wharton, Wordsworth Editions, 2009. Claire B Marcus



THE SYLPHS, THE BEINGS AND SPIRITS OF AIR,
ARE ARROGANT EXPRESSIONS OF THE WORD,
OF THE ASCENDANT ENERGY;
SUBLIME, INVISIBLE AND LIGHT.

THEY ARE BEINGS

OF GREAT BEAUTY AND HARMONY,
PHYSICAL AND INTELLECTUAL,
THEY GENERALLY DOMINATE
THE ARTS. CLARITY, TRANSPARENCY AND
DETACHMENT ARE SOME OF THEIR QUALITIES.

Berenice, Edgar Allen Poe, BookSurge, 2009. Alastair Noble



The Masque of the Red Death, Edgar Allan Poe, Penguin, 2008. Blanche Grey



“The Ash Tree, The Ghost Stories of M. R. James, ed. Roger Luckhurst, The British Library, 2018. Sue Vallance
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‘The Canterville Ghost, Oscar Wilde, The Court and Society Review, 1887. Mike Clements
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The Owl Service, Alan Garner, Collins, 1967. Jeremy Dixon



A Ghost Story of Christmas Marley’s Ghost that ghosts Marley's Ghost!" the
phantom ashade." aghost the ghost the Ghost. the spectre's the spectre's
The Ghost the spirit the phantom "Dreadful apparition, spirits the spectre
the Ghost the Ghost the Ghost the Ghost. The Ghost, The phantom, the
Ghost, the spectre the spectre the Ghost the Ghost Three Spirits." the
Ghost's his supernatural visitor The apparition the spectre Marley's Ghost
The spectre, phantoms, Marley's Ghost; old ghost, their spirit the Ghost
the Ghost, The first of the three Spirits Marley's Ghost the Ghost the
unearthly visitor the Spirit, Ghost of Christmas Past." the Spirit the Ghost,
the Spirit the Ghost. The Spirit the Spirit the Spirit, The Spirit the Ghost. the
Ghost the Spirit. the Ghost. the Ghost the Ghost. the Ghost The Spirit The
Spirit The Ghost the Ghost, the Ghost. Spirit. the Ghost, the Ghost. The
Ghost the Ghost. the Ghost, the Ghost, The Spirit Spirit. the Spirit's the
Ghost. the Ghost insisted. the Ghost the Spirit. "Spirit!" the Ghost. the
relentless Ghost "Spirit!" the Ghost. the Ghost, the Ghost The Spirit The
second of the three Spirits this new spectre the Spirit a dozen ghosts the
Ghost. this Spirit. the Spirit's the Ghost of Christmas Present," the Spirit. the
Spirit. the Phantom. Spirit?" the Ghost. The Ghost of Christmas Present
"Spirit," "Spirit," the Spirit. the Spirit. the Spirit. the Spirit, the Ghost a
supernatural creature, the good Spirit the Spirit the Ghost of Christmas
Present "Spirit," the Ghost, kind Spirit! the Ghost, the Spirit, the Ghost, the
Ghost's the Spirit the Ghost, the Spirit. The Spirit the Ghost the Ghost of
Christmas Present the Ghost The Ghost the Spirit Spirit, the Ghost the Spirit
The Spirit the Spirit the Ghost the Spirit spirits' the Ghost. the Spirit's the
Spirit's the Ghost. "Spirit! the Spirit, the Spirit, the Spirit, the Ghost, a
solemn Phantom, The last of the Spirits The Phantom this Spirit the Spirit
the Ghost of Christmas Yet To Come?" The Spirit Spirit?" the Spirit The Spirit
"Ghost of the Future!" any spectre Spirit!" The Phantom The Spirit the Spirit
The Phantom the Spirit this Ghost's the Phantom, the Phantom “Spirit!" the
Phantom. the spectre "Spirit!" the Ghost Spirit. Spirit, The Phantom the
Ghost Spirit The Ghost the Spirit "Spectre," The Ghost of Christmas Yet To
Come the Spirit The Spirit The Phantom The Spirit The Phantom the Ghost
The Spirit Spirit! "Spirit!" "Good Spirit," The Spirits of all Three The Spirit,
the Phantom's "The Spirits of all Three the Spirit, the Ghost of Jacob Marley
the Ghost of Christmas Present, Spirits! the Spirits. The Spirits the Ghost of
Christmas Present; Spirits,

A Christmas Carol in Prose: being a ghost story of Christmas, Charles Dickens, Chapman & Hall, 1843.
Maria White



Beloved, Toni Morrison, Alfred A.Knopf Inc, 1987. Sumi Perera
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The Spectre Bride, William Harrison Ainsworth, Gothic Short Stories: Tales of Mystery and the
Supernatural, ed. David Blair, Wordsworth Editions, 2002. Jeff Rathermel
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“The Beast with Five Fingers, Tales to be Told in the Dark, W. F. Harvey, ed. Basil Davenport
Faber & Faber, 1967. Cathey Webb
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Heart-shaped box, Joe Hill, William Morrow, 2007. Zelda Velika



After Poe’s Berenice

David Moscovich

Here lies Berenice’s UPPER RIGHT first molar second molar third molar first premolar second
premolar cuspid lateral incisors central incisors

Here lies Berenice’s UPPER LEFT
first molar

second molar

third molar

first premolar

second premolar

cuspid

lateral incisors

central incisors

Here lies Berenice’s LOWER RIGHT

first molar, second molar, third molar, first premolar, second premolar, cuspid, lateral incisors,
central incisors

Here lies Berenice’s LOWER LEFT first molar+second molar+third molar+first premolar+second
premolar+cuspid+lateral incisors+central incisors

Here lies

Lies here

The Works of Edgar Allan Poe, The Raven Edition, Volume 2. P. E. Collier and Son, 1903.
David Moscovich



The Invisible Hand, Lara Luna Bartley, Re:Press, 2021. Lara Luna Bartley
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A Christmas Carol. In Prose. Being a Ghost Story of Christmas, Charles Dickens,

Chapman & Hall, 1843. Cathryn Miller
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The Children of Green Knowe, Lucy M. Boston, Faber & Faber, 1954. Sharon Hall Shipp




The Corfu Trilogy
i imals
My Family and Other An:lm
girds, Bzasts, and Relatives
The Garden of the Gods

GERALD DURRELL

PENGUIN BOOKS

The Corfu Trilogy, Gerald Durrell, Penguin Books, 2004. Caren Florance



Leo: A Ghost Story, Mac Barnett, Chronicle Books, 2015. Mary Kritz




BROOKE KOVEN

“The Beckoning Fair One; Oliver Onions, A Treasury of Short Stories,
ed. Bernadine Kielty, Simon & Schuster, 1947. Brooke Koven




The Ghost of Skinny Jack, Astrid Lindgren, Methuen, 1988. Susanna Kajermo
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Bella, Nellie Cole, Offa’s Press, 2018. Alison Raybould



Wuthering Heights, Emily Bronté, Wordsworth Classics, 1992. William Parr
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Rebecca, Daphne du Maurier, Victor Gollancz Ltd, 1938. Corinne Welch



“The Invisible Man, HG Wells, Pearson’s Weekly, 1897. Todd Zimmer




“The Raven’, Edgar Allen Poe, New York Evening Mirror, 1845. Henry Zimmer



‘670 One need not be a Chamber—to be Haunted, Emily Dickinson, The Complete Works,
ed. Thomas H. Johnson, Faber & Faber, 1970. Sarah Figlio
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The Visiting Star, Sunless Solstice, Robert Aickman, British Library, 2021. Roy Willingham




The Ghost in the Machine

The quick brown fox jumps over the lazy dog ghost. The quick brown fox jumps
over the lazy ghost. The quick brown ghost jumps over the lazy fox machine.
The quick brown fox ghosts over the lazy dog. Ghost. The quick brown fox
Jumps over the lazy dog ghoat. m q ( wn 10 Jumps over the lazy GM'
Ghost machine. The quick#irown ) ' azy achine. The
quick brown fox ghosts m;am fox Jumps
over the lazy dog ghost. Tho qu:lckbm i

quick brown ghost jumps X & t
ghosts over the lazy dog. Ghost. The qu:l.c ah -.. B fox jul
ghost. The quick brown fox jumps over Le. : 9 ke TH c n®

Jumps over the lazy :‘.’o:i{:i’i'é'.h::lno. The qu;’g&
dog. Ghost. The quick Brown fox jumps oV . Lhe \ : o
’ rown 5!1th "" Qr m_ “‘u -
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brown fox jumps over the lazy ghost. The g
lazy fox machine. The quick brown Tox ghos
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The Nearest Far Away Place, Hayley Long, Hot Key Books, 2017. Karen Pierce



The Woman In Black, Susan Hill, Vintage Publishing, 2007. Paul Salt | SALT+SHAW
A Christmas Carol, Charles Dickens, North-South Books, 2000. Sue Shaw | SALT+SHAW



“The Knock at the Manor Gate, Franz Kafka, Ghost Stories, ed. Robert Westall, Kingfisher, 1993.
Roelof Bakker
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‘A Warning to the Curious, Collected Ghost Stories, M. R. James, Wordsworth Editions, 2007.
Ashley Scott Fitzgerald



Tao Te Ching, Lao Tzu, (Chapter 60), trans. Stephen Mitchell, Frances Lincoln Limited, 2013.
Gaby Berglund Cardenas




The Rivers of London, Ben Aaronovitch, Gollancz, 2011. Kate Bernstein




The Lovely Bones, Alice Sebold, Little Brown and Company, 2002. Jayne Corfield



The Ghost in the Machine, Arthur Koestler, Penguin, 1967. Constanze Kreiser



The Red Shoes, Hans Christian Andersen, C. A. Reitzel, 1845. Wuon-Gean Ho
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Tokyo Ueno Station, Yu Miri, Trans. Morgan Giles, Riverhead Books, 2021. Sigrid Ehemann



I read story after story. I think if
ghost appears it won't be now, a

its purpose will not be discernibl
know this, however, if one meets
ghost, one should talk to it. Perh

this will dispel its curse,
malevolence, or indeed create a
discourse where one can learn th
secrets of death.

‘Oh, Whistle and I'll Come to You, My Lad’, Collected Ghost Stories, M. R. James, Wordsworth, 1993.
Steven J Fowler




The Exorcist, William Peter Blatty, Tansworld Publishers Ltd. 2011. Yau Wai Man
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Hell House, Richard Matheson, Viking Press, 1971. Peter Hebden
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“The Magic Sword,, Strange Stories from a Chinese Studio, Songling Pu, T. De La Rue & Co, 1880.
Heather Chou



Jonathan Strange and Mr. Norrell, Susanna Clarke, Bloomsbury, 2004. Victoria Kaye




Where the Wild Ladies Are, Aoko Matsuda, Soft Skull, 2020. Sara Elgerot
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Padraic O’Farrell, Gill and McMillan, 2004. Valerie O’Regan

Irish Ghost Stories,
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The Woman in Black, Susan Hill, Directed by Robin Herford, The Fortune Theatre London, 2022.
Egidija Ciricaité




A Christmas Carol, in Prose: Being a Ghost Story of Christmas, Charles Dickens, Usborne, 2014.
Edmund Chia
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2005. Tanya Hardy

Laura Blundy, Julie Myerson, Harper Perennial,
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Hotel World, Ali Smith



Ghost Story, Peter Straub, Orion, 2008. Andy Robson




“The Monkey’s Paw’, The Lady of the Barge, W. W. Jacobs, Harper & Brothers, 1902. Eilis Kirby



Un fantéme dans le kiosque: Mallarmé et lesthétique du quotidien, Roger Dragonetti, Editions
du Seuil, 1992. Catherine Beaugrand



The Woman in Black, Susan Hill, Hamish Hamilton, 1983. Doreen Barnaville




Polaroids in Museumns
2002
Yasyshi Cho - MIKKOO £ Laughtes

for
World Book Night 2022 - Ghosts in the Machine

insmired by
Solaris

19651
Staniskaw Lam




The Golem, Gustav Meyring, trans. Madge Pemperton, Mifflin Co., 1928. Bernd W. Plake



Ghosty Men: The Strange but True Story of the Collyer Brothers, New York’s Greatest Hoarders,
Franz Lidz, Bloomsbury, 2003. Lee Shearman
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Say Cheese and Diel, R. L. Stine, Scholastic, 2003. Lou
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Dark Matter, Michelle Paver, Orion Publishing, 2011. Rachel Marsh
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Haunted House, Jan Pienkowski, WIlliam Heinemann Ltd, 1980. Imi Maufe



On the Road, Jack Kerouac, Penguin Modern Classics, 1978. Mr Smith
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Let the Right One in (Ldt den rdtte komma in), John Ajvide Lindqvist, Ordfront Forlag, 2004.
Eva Hejdstrom




“The Story We Used to Tell, Dark Tales, Shirley Jackson, Penguin Classics, 2017. Emma Brown



The Turn of the Screw, Henry James, Penguin Classics, 2011. Susan Hartigan
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‘Ringing the Changes, Robert Aickmann, Roald Dahl’s Book of Ghost Stories, Penguin Books, 2012.
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“The Mezzotint, Ghost Stories of an Antiquary, M. R. James, Edward Arnold Ltd., 1904. Tom Abba
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The Little Stranger, Sarah Waters, Little Brown, 2010. Jane Cradock-Watson



‘The Mezzotint, Ghost Stories of an Antiquary, M. R. James, Dover Publications, 2011. Lizzie Smith



Strange Tales From a Chinese Studio, Pu Songling, Tuttle Publishing, 2017. Jessica Ho Yuk Ching





