Screen Studies Conference 2011 Programme

FRIDAY 1 JULY

16.30-18.00


Sir Charles Wilson Lecture Theatre

OPENING PLENARY

Chair: Charlotte Brunsdon


· Barbara Klinger






Son of Casablanca: classic Hollywood, reissues and immortality 

· Christine Geraghty

Bazin’s doorknob: text and context in film and television studies
18.00-20.00 

Hunterian Art Gallery

Reception

SATURDAY 2 JULY

9.15-10.45

217a
Bazin and realism revisited

Chair: Phil Powrie

· 
Paul Johnson



Reviewing realism: the creation of mise-en-scene in the digital age

· 
Steven McIntyre



Avoiding the question, ‘What is cinema?’ Future directions for screen studies

· Richard Rushton



Bazin and history, or Bazin against the historians

217b
Spaces of television: production, site and style


Chair: Karen Lury
· Jonathan Bignell
 

The ‘Spaces of Television’ project


· Leah Panos



Realism, space and style in Brookside


· Billy Smart



Coronation Street: Hilda Ogden, the room and the viewer

408
Archive and histories in the age of mobile media


Chair: Julia Knight
· Charlotte Crofts



Pervasive screens: transforming the consumption of cinema history with the Curzon Heritage App

· Celia Nicholls



Reading history through the archive: Henri Langlois and the Commission de Recherche Historique

· Maria Velez-Serna


Strategic locations: Using geo-databases for cinema history

409
The middlebrow

Chair: Tim Bergfelder
· Chris Cagle

The prestige drama: Hollywood historiography beyond the high/low binary

· Sally Faulkner

Spanish middlebrow cinema

· Rosalind Galt

Popular art cinema as an international form

Cin.
Magical realism and fantasy

Chair: Ann Davies 
· Jacqueline Furby

The fissure king: Terry Gilliam’s psychotic fantasy worlds

· Felicity Gee

F.W. Murnau’s magical modernism

· Alexander Sergeant

The plague of allegories: re-thinking the modern fantasy genre

PS.
Transnational, diasporic and post-socialist Chinese cinema


Chair: Rayna Denison
· Felicia Chan

British Chinese cinema: the struggle for recognition, even on the margins

· Yiping Lin

Towards a theory of postsocialism in Chinese cinema 

· Su-Anne Yeo

A ‘methodology of failure’? Researching minor (transnational) cinemas

10.45-11.15

Theatre
Tea/coffee

11.15-13.00
217a
Realism/hyper-realism and new technologies


Chair: John Caughie
· Luiz Coelho

Inside and outside the screen

· Fernando da Costa

Is there a kind of hyperrealistic sound design in Latin American contemporary films?

· Joao Vieira

Interactivity in the (new) age of immersive realism

217b
Television memories, nostalgia and gender


Chair: Karen Lury
· Leigh Goldstein

When the 'Women's Film' came to the small screen: gender, genre and masochism in the 1950s

· Mary Irwin

Designed for women: BBC Television programmes for women 1947-1955

· Iris Kleinecke-Bates

Television style/stylish television: Mad Men, fashion, design and the television text

408
New insights into British film history

Chair: Sarah Street
· Paul Newland

Darkness on the edge of town: the representation of an English ‘new town’ in 

The Offence (1972) 

· Melanie Selfe

Dilys Powell and the discursive construction of ‘the American film’ 1939-50

· Andrew Spicer

An invisible art: the role of the film producer

409
The cinematic world of Guillermo del Toro

Chair: Jacqueline Furby
· Ann Davies

Guillermo del Toro’s monsters: matter out of place

· Deborah Shaw

El laberinto del fauno: breaking through the barriers of filmmaking

Cin.
Haunted presences in contemporary cinema


Chair: Jackie Stacey
· Annette Kuhn & Alison Peirse

The uncanny Folkhem: Let the Right One In and filmic space

· Philippa Lovatt

A hybrid hauntology: Apichatpong Weerasethakul’s Primitive Project 
PS.
Experimental cinema and the "death" of film as film


Chair: Richard Rushton
· Martine Beugnet

Celluloid memories: film, history and the aesthetics of decay

· Gerda Cammaer

From found-footage filmmakers to saved-footage filmmakers: remembering and reanimating film in the digital age

· Kim Knowles

Embodied inscriptions: loss and obsolescence

13.00-14.15


Theatre
Lunchbreak

14.15-16.00


217a
Film pedagogy and the formation of canons


Chair: Andrew Spicer
· Fernando Canet & Hector Perez

Moral values as ingredients of the film canon

· Francesca Middleton

Subversive storytelling: Neil Jordan and the surrealist canon?   

· Duncan Petrie

Two types of film school education

· Leila Wimmer

Refiguring the canon: the film criticism of Jean Boullet and the cultural politics of cinephilia in postwar France

217b
Getting attention: television and ephemeral screen history


Chair: Justin Smith
· Mark Aldridge

Television history: evaluating ephemera

· Elizabeth Evans

Tweeting on the BBC: ephemeral online spaces and the management of audience behaviour

· Paul Grainge

Time and attention: the ephemeral in contemporary screen culture

· Catherine Johnson

‘A sip of water between courses’: interstitial ephemera and the communicative ethos of television

408
Interventions into migrant/diasporic cinema


Chair: Rosalind Galt
· Eylem Atakav

‘Honour is everything for Muslims’? Religious identity gender politics in migrating ‘Turkish’ cinema  

· Christopher Gittings & Ganga Rudraiah

Reconfiguring terrains of the indian national in Tamil Nadu and Canadian cinemas

· Sukhmani Khorana

Crossover cinema: jargon or Jagaran (Hindi for awakening)?

· Claudia Sandberg

Thoughts about a conception of diasporic cinema

409
Queering the canon


Chair: Jackie Stacey
· Niels Hartvigson

Blind spots: homosexuality in Danish fiction films until 1965

· Katharina Lindner

Cinema and queer phenomenology: embodied encounters

· Chris Pullen

Online stimulations of LGBT political reflection: responses to hate crimes and self reflective performativity

· Lisa Purse

‘Don’t ask, don’t tell’: homosexuality in the contemporary action film

Cin.
Italian cinema between art and populism


Chair: Mark Betz
· Tijana Mamula

The cinema of chaos: Pier Paolo Pasolini and the ‘question of language’ in postwar Italy

· Alex Marlow-Mann

Popular Italian cinema? National, regional and transnational dynamics and the evolution of critical discourses on popular Italian cinema

· Ingrid Stigsdotter

‘I too long for a bona fide uncut print’: Visconti, European art cinema and the myth of the original soundtrack

PS.
Cinema as archive


Chair: Barbara Klinger
· Constance Balides

‘Data, data, data’: Sherlock Holmes and contemporary cinema as archive 

· Katherine Groo

Bad (film) histories: ethnography and the early archive

· Rebecca Harrison

Riding the ghost train

· Wendy Haslem

Electronic memories

16.00-16.30


Theatre
Tea/coffee break

16.30-18.00

Sir Charles Wilson Lecture Theatre

plenary


Chair: Sarah Street
· Jan-Christopher Horak





Moving into the digital future: archives, film studies and the internet
20.30

The Sisters 

Dinner (if booked)
SUNDAY 3 JULY

9.00-10.45
217a
Sound and screen histories


Chair: Sean Cubitt
· Carolyn Birdsall & Anthony Enns


The acoustic regime of television: rethinking theories of television sound

· Luke Robinson


Sound lines and vibrating images: rethinking a cinematic lineage

· Jacob Smith

Could be: Norman Corwin and UN radio

· Meredith Ward

Haunting echoes in the cinema: the spectator's body and the repression of a history of sound

217b
The intermediality of British television


Chair: Catherine Johnson
· Hannah Andrews

Between screens: on researching recent British film history

· Richard Hewett

Acting in the new world: changing production modes and performance in Terry Nation’s Survivors
· Amy Holdsworth

Poetry on television

· Jane Stokes

The history of screen rivals: Danny Boyle’s Slumdog Millionaire and the ‘television film’

408
Images of empire

Chair: Tim Bergfelder
· Michael Lawrence

 ‘England’s greatest boy actor’: Sabu as imperial ornament 

· Annamaria Motrescu

Rethinking colonial amateur cinema as a new source for the European imperial history curriculum

· Meenasarani Murugan

Getting to know you: Sajid Khan and reframing the exotic

· Patrícia Vieira

Rethinking the empire in Portuguese cinema

409
Changing distribution contexts and histories


Chair: Jan Distelmeyer
· Dagmar Brunow

The cultural heritage of collective filmmaking in Germany: the archival practice of independent film and video workshops

· Abigail Keating

Home movies in the age of Web 2.0: the case of Star Wars Kid
· Julia Knight

Distribution practices in the digital era

· Iain Smith

Bootleg archives: alternative channels of film distribution in the internet age

Cin.
Women’s work:  rewriting film history from the margins


Chair: Sarah Street
· Mary Desjardins

‘As told to’: Helen Ferguson and the role of the female publicist in studio-era Hollywood

· Jennifer Horne

Our tender infancies: Our Children (1919), Well Born (1923), Best-fed Baby (1925) and Sun Babies (1926) and the Better Films movement

· Moya Luckett

Rethinking femininity: self-awareness, feminine literacy and the female look at the female body

· Shelley Stamp

Women’s labour, creative control and ‘independence’ in early Hollywood: the case of Lois Weber Productions

PS.
New directions in Japanese film history


Chair: Eylem Atakav
· Rayna Denison

Big in Japan: the absent industrial history of the contemporary Japanese blockbuster film

· Oliver Dew

Domestic ethnography, domestic history: video works by Koreans in Japan

· Wujung Joo

Was Ozu against sound?

10.45-11.15
Theatre
Tea/coffee break

11.15-12.45

217a
Technology, mediality, ontology


Chair: Duncan Petrie
· Sean Cubitt

Coherent light from projectors to fibre optics 

· Jan Distelmeyer

Films under the influence: digital media and the order of availability

· ChiSui Wang

Rethinking the ontology of inbetween-ness in the digital moving picture production

217b
Creative archiving: the case of Channel 4 and the press information packs


Chair: Mark Aldridge
· Linda Kaye

Digitizing the content

· Rachael Keene

Researching the context

· Justin Smith

Channel 4 and British film culture: a case study in new archival history 

408
Latin-American cinema and interculturalism


Chair: Joao Luiz Vieira
· Luiza Lusvarghi

Law, urban violence and order: cop shows as a Brazilian TV genre

· Susan Martin-Marquez

Radical filmmaking at the transatlantic crossroads: Vent D’Est, Latin American cinema and European anxiety of influence

· Fernanda Martins

A comparative approach: a study about Alberto Cavalcanti´s French avant-garde films of the 1920s and Brazilian national cinema of the 1950s

409
Restoration and preservation

Chair: Jan-Christopher Horak
· Liz Greene

Digitization and the preservation of the film sound archive

· Elizabeth Watkins

Cinephilia: materiality and imagination in film restoration

Cin.
French cinema: national, transnational, European


Chair: Martine Beugnet

· Virginia Bonner

Before the New Wave: the Left Bank Group

· Phil Powrie

The ecstatic pan in Truffaut’s films

· Jacobus Verheul

Joyeux Noël and the politics of remembering 

PS.
Translations and adaptations


Chair: Christine Geraghty
· Christopher Natzen

The use of non-diegetic music in early sound films in Sweden 1931-32

· Carol O'Sullivan

Towards a history of subtitling 1932-2010: a qualitative and quantitative approach

· Lisa Patti

Cinephilia and translation

12.45-14.00

Theatre
Lunchbreak

14.00-15.30


Sir Charles Wilson Lecture Theatre

CLOSING PLENARY

Chair: Tim Bergfelder


· Mark Betz





High, low and in-between: the postwar play of European art and exploitation

