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ABSTRACT
Background: A qualitative systematic review was undertaken to 
identify the therapeutic impact of arts-based activities as experi
enced by adults sexually abused in childhood.
Methods: Sixteen studies, identified through a systematic search 
protocol , were included in a thematic synthesis. Quality of studies 
was assessed using the Critical Appraisal Skills Programme tool.
Findings: Arts-based activities were identified as offering a safe 
space, in which to find a voice, to engage in self-exploration, and 
to communicate experience and connect with others where a new 
sense of self and empowerment could emerge.
Conclusion: Creative activities can play a significant role in the 
unique paths to recovery that sexual abuse survivors develop. 
Limitations to the review derive from the small number of papers, 
methodological weaknesses of the studies and the variation in 
focus. More research is needed into impact of specific media, and 
barriers and enablers to using creative activities as a resource.
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Background

Though the long-term impact of sexual abuse in childhood varies according to individual 
circumstances, research evidence shows significant correlations with a variety of adult 
mental health issues notably trauma (PTSD), anxiety, depression, suicide, addiction, self- 
harm, and with physical ill health in later life (Anda et al., 2006; Cutajar et al., 2010; Jonas 
et al., 2011; van der Kolk, 2015). Such early trauma interferes with normal developmental 
processes and can affect every aspect of, an individual’s functioning and relationships. In 
particular, the capacity to integrate emotional, sensory and cognitive information (Glaser, 
2000; Teicher, 2002; van der Kolk, 2015) and the regulation of emotional and neurophy
siological states may be adversely impacted (Fonagy et al., 2002; Porges, 2011; van der 
Kolk, 2015).

Many factors determine the severity, form and duration of post-traumatic “symptoms” 
experienced by the survivor of child-sexual abuse. These include frequency and form of 
abuse, relationship to the perpetrator, age, level of experienced helplessness, reactions of 
others to any disclosure and the support and therapeutic resources available (Cutajar 
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et al., 2010; Jonas et al., 2011; Levine, 2010). The multi-facetted and diverse “symptom 
profile” of survivors presents considerable challenges in identifying and evaluating effec
tive therapeutic approaches. The unique characteristics of individuals, their abuse experi
ences and related impact suggest that different approaches to, and personalised 
components of therapy are likely to be required (Taylor & Harvey, 2010).

The evidence for the therapeutic role of creative therapies in the recovery of adults and 
children from the effects of abuse is growing (e.g. Avrahami, 2005; Malchiodi, 2015; 
Schouten et al., 2015). Creative therapies utilise a form of arts practice, for example, visual 
art, music, dance or drama, as a medium for expression in a relationship with a therapist as 
an agent for therapeutic change, where the process of creating is emphasised rather than 
the product of the activity (C.A. Malchiodi, 2014). Creating “art” in the presence of 
a therapist, or with the therapist, may been seen as therapeutic in itself, and/or under
stood as a means of further exploration through verbal and non-verbal exchanges with 
the therapist. In working with trauma, creative expression through an art form is seen as 
having the potential to safely bring into awareness, contain, and transform aspects of 
personal experience that are hard to access verbally (Avrahami, 2005; van der Kolk, 2006; 
Crenshaw, 2006). Working with the therapist through a creative medium can also re- 
establish a healthy attachment relationship (Klorer, 2008).

Whilst the creative therapy literature attests to the therapeutic impact of the creative 
medium itself (Malchiodi, 2014), this cannot be isolated from the relational context of 
working with the therapist. For individuals who are unable to access therapy, who choose 
not to, or who have completed a course of therapy, creative expression may offer 
a beneficial, readily available therapeutic resource for self-exploration, personal develop
ment and well-being (Daykin, 2020).

Existing published systematic reviews examining the research studies on engagement 
in creative activities in everyday life evidence a range of psychological and physiological 
health benefits, including reduction in stress, anxiety, mood disturbances and depression 
(Daykin et al., 2018; Fancourt et al., 2014; Sheppard & Broughton, 2020; Stuckley & Nobel, 
2010). Writing about traumatic events and the emotions linked to these experiences has 
been linked to improvement in mood and reduction in physiological symptoms such as 
blood pressure (Pennebaker, 1997; Pennebaker & Beall, 1986). Artmaking can function as 
a refuge or distraction from intense emotions, providing an absorbing activity that 
engages the individual in a state of being, akin to aspects of meditation/mindfulness 
(Belkofer et al., 2014; Lusebrink & Alto, 2004; Sandmire et al., 2016) and “flow” experience 
(Csikzentmihalyi, 1996). Flow is associated with psychological well-being, through 
a variety of factors, which include fostering autonomy and accomplishment, living more 
vividly in the present moment with intense focus and concentration, and loss of sense of 
self which is strengthened on emerging from the flow state. Systematic reviews examin
ing the impact of arts practice for individuals with mental health problems (Stickley et al., 
2018; Tomlinson et al., 2018) identify positive effects such as increased self- 
understanding, self-acceptance and self-esteem; sense of meaning and purpose; empow
erment and increased resilience. These aspects are clearly relevant to the recovery, daily 
functioning and mental well-being of sexual abuse survivors. There have been no sys
tematic reviews specifically on the impact of arts-based activities for survivors of child 
sexual abuse.
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Review question

The central questions of this systematic review were: (a) to identify and develop a deeper 
understanding of the therapeutic aspects of arts-based activities (the “what”) and (b) to 
identify processes by which engagement in arts activities may affect recovery and well- 
being (the “how”) for adult survivors of sexual abuse in childhood and (c) to critically 
appraise the methodological strength and quality of the included studies.

Method

The protocol was developed following the guidelines and checklists outlined by the 
Cochrane Organisation (Higgins et al., 2019) and the Joanna Briggs Institute 
(Aromataris et al., 2015). The review was registered with PROSPERO (CRD 
42019152464) and follows PRISMA guidelines for reporting systematic reviews. The 
PICO framework was used to formulate the review question and identify clear inclu
sion/exclusion criteria (Table 1).

Published studies in peer reviewed journals using any qualitative research design or 
first-hand accounts were included. The full text of included studies needed to be available 
in English.

Search strategy

The databases EBSCO PsycINFO, CINAHL plus, MEDLINE, Art and Architecture, Arts and 
Humanities full text, AMED; OVID Embase Classic +Embase; ProQuest ASSIA and SCOPUS 
were searched from inception to 27/1/2020.

The following combinations of keywords were used – Search 1(S1): art OR arts OR 
creat* OR draw* OR paint* OR sculpt* OR film OR writing OR poetry OR stor* OR music OR 
song OR dance OR drama; Search 2(S2): recover* OR resource OR heal* OR well-being 
OR wellbeing OR therap* OR benefi*; Search 3(S3): “sexual abuse” OR incest OR rape OR 
“sexual victimi?ation” Or “sexual assault” OR “sexual exploitation”; Search 4(S4): (S1 AND 
S2 AND S3)

Studies were identified through a three-stage process, filtering out by (1) title, (2) 
abstract and (3) full article. Additional studies were identified from reference lists of the 
included articles and forward tracked using Google Scholar. The first reviewer (AR) under
took the initial screenings at all three stages. Excluded studies at stages 1 and 2 were 

Table 1. PICO framework (eligibility criteria).
Inclusion Criteria Exclusion Criteria

Population Adults (over 18 yrs) sexually abused in childhood or 
early to mid-adolescence

Children and young people under 18 years, 
at the time of data collection.

Intervention/ 
Phenomenon 
of interest

Participation in art-based activities (including visual 
arts, writing, drama, music, dance, performance) 
outside of a creative therapy context. 
Arts activities as factors in the recovery and well - 
being of survivors of sexual abuse in childhood.

Arts activities within a creative therapy 
process (including drama therapy, dance 
therapy, art therapy, music therapy, 
writing within a therapeutic relationship)

Comparison
Outcomes/ 

Evaluation
First and second order constructs: participant quotes; 

experience; perceptions; understanding; 
interpretations; themes.

Studies which report only efficacy measures, 
with no qualitative data.
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screened by the second reviewer (EJ) and in the event of any discrepancies were 
reinstated. Both first and second reviewers independently assessed the full manuscripts 
against the inclusion/exclusion criteria. Disagreements were discussed and consensus 
reached.

The broad search (S4) resulted in 5,955 articles. Of these, 15 studies met the inclusion 
criteria. One additional article resulted from searching reference lists of included articles. 
A total of 16 studies were included in the review. (Figure 1 above)

Quality of included studies

The Critical Appraisal Skills Programme (CASP: CASP International Network, 2019) quali
tative checklist was used to assess the quality of the included studies.

Number of articles from database searches
N = 5955

Number of articles minus duplicates
N = 4308

Number of articles available in English
1.From database search N = 4245
2.From additional articles N = 15

Number of articles excluded (not 
available in English)
1.From database search N = 63
2.From additional articles N = 0

Number of articles accepted by title
1.From database search N = 467
2.From additional articles N = 15

Number of articles excluded by title
1.From database search N = 3778
2.From additional articles N = 0

Number of articles accepted by abstract
1.From database search N = 80
2.From additional articles N = 6

Number of articles excluded by abstract
1.From database search N = 387
2.From additional articles N = 9

Number of articles meeting inclusion 
criteria
1.From database search N = 15
2.From additional articles N = 1

Number of articles excluded 
1.From database search N = 65
2.From additional articles N = 5

Number of additional articles identified 
from reference lists of included articles

N = 15

Figure 1. Checklist of included and excluded articles (Data extraction stages 1 & 2).
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Data synthesis

The findings from included studies were analysed using a modified form of thematic 
synthesis (Thomas & Harden, 2008). This involved three stages: line by line coding, then 
grouping of the “free codes” into descriptive themes, from which analytic themes were 
developed mapped against the review questions. The analysis was primarily undertaken 
by the first reviewer (AR). A cross-analysis of data was carried out as an audit of the 
accuracy of the coding and categorising process, as outlined by Hill (2012). The second 
reviewer (EJ) independently coded the findings in two of the research papers. These were 
compared with the first reviewer’s coding and found to be consistent. The resultant 
higher order themes were agreed between the two reviewers. An independent analysis 
of this process was carried out by the third reviewer (CW) as a quality audit.

Findings

The included articles were diverse in study design and methodology, covered a range of arts 
practice, varied in participant number and were of variable quality (Table 2). The first-person 
accounts could not be mapped against CASP appraisal questions. However, they add value 
to the synthesis through the thickness of their data. This is in line with the principal outlined 
by Noblit and Hare (1988) to judge the value of each study by its contribution to the 
synthesis.

All the studies had methodological weaknesses. Of the 12 studies mapped against 
the 10-question CASP checklist only one satisfactorily met all the criteria. The critique 
was based on the contents of the published articles, which may not have fully reported 
aspects of the research design and procedures inherent to the studies. All the studies 
had clear aims and appropriate methodology, though the strength of rationale and 
detail of research methods varied. The recruitment strategy and data collection were 
considered appropriate for each study, though again the amount of detail given varied. 
There was a general lack of consideration of the researcher-participant relationship, 
which was only discussed in 5 of the 12 studies. The extent to which ethical issues were 
considered again varied, with only one study describing measures to address the impact 
of the research upon the participants. Data analysis procedures were described in depth 
in six of the studies, minimally or adequately in the others. The findings were explicit in 
all studies.

In the studies with a broader focus on recovery/coping, where creative practice 
emerged as a key factor, only the findings that related to arts engagement were included 
in the thematic synthesis. Similarly, selective data was extracted from Anderson and Gold 
(1998) and Hodge and Simpson (2016) to include the case example only. The data relating 
to therapeutic groups were excluded. Only data from participants who had experienced 
child sexual abuse, rather than other forms of abusive relationships, were included from 
Eisenbach et al. (2015) and Moe (2014). Only data from the participant involved in 
performance in Ratcliff et al. (2002) was included.

The data related to arts activities was more minimal in the “recovery” studies where 
arts-practice was not the main focus. A higher number of descriptive themes were 
generated from the personal narrative papers (Karlsson & Malmqvist, 2013; Méndez- 
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Negrete, 2013). However, there were no unique themes here, that were not also repre
sented in the other research studies. All the studies contained first or second order 
constructs, participant quotes and themes which contributed to the data synthesis.

The distribution of analytic themes across the studies is detailed in Table 3.

Review question (a): therapeutic aspects of arts-based activities (the “what”)

Theme 1. A safe, life-giving space
Arts-based activities were seen as safe havens where survivors could escape and gain 
relief or distraction from preoccupying thoughts and feelings related to abuse.

I can’t even describe the relief it was to go to dance class and just take a break from 
everything that I had no control over. To have something you have control over, something 
beautiful and something you can anticipate with joy (Jherico in Moe, 2014, p. 334).

Arts activities were identified as a safe base for exploring, confronting and reconnecting 
with difficult and painful aspects of experience. Externalizing expression in an art medium 
enabled a safe distance and separation for the individual from the experiences captured 
in the creative form. The sense of safety and trust developed in certain environments, for 
instance, in a dance class, (Moe, 2014), facilitating appropriate risk-taking and personal 
growth.

Theme 2. an alternative means for “finding a voice”
Abuse survivors encounter many obstacles, internal and external, to naming and com
municating their experience. Participants described responses that were “felt” (affective 
experience) or were outside of conscious perception, for which there were no words or 
were beyond words. For some individuals, language (words, music, visual) had been 
appropriated or devalued by the abuser. Talking directly with someone about abuse 
might feel too exposing and words experienced as a barrier. Expression through an art- 
form was seen to offer an alternative means of communication.

A way to externalise all I had within, art became the venue by which I was able to find my 
voice (Méndez-Negrete, 2013, p. 318).

Theme 3: A place for self-expression, self-exploration, reflection and discovery
Arts-based activities were described as providing a space for self-expression and self- 
exploration. Personal experiences and feelings could be documented over time, allowing 
growth and development to be noted and progress to be reviewed and remembered.

. . .. recalls her amazement at the creative work she did before she remembered her abuse. It 
was an explicit description of the abuse and a clear example of breaking the silence without 
conscious thought (Anderson & Gold, 1998, p22).

The creative media could capture and communicate affect and more intangible aspects of 
experience, which might not be so consciously accessible.
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Theme 4: A way to “share stories” and feel connected to others
Creative media provided a means for survivors to risk sharing their stories. The process of 
sharing might be tentative, where aspects remained hidden or masked.

Stories were shared through methods such as blogs, poetry, art diaries, curating 
exhibitions, writing personal accounts for publication, showing creative work to others. 
Sharing stories was seen as offering a voice or guide for others and was experienced as 
empowering.

The responses of others, in the main, enabled individuals to feel understood and 
lessened isolation. A sense of acceptance and belonging was created.

Although for the most part we were a group of strangers, the communality of our experience 
[organising art exhibition of works about incest] provided a rare atmosphere of understand
ing and co-operation (L. Anderson & Gold, 1998, p. 23).

However, sharing stories might also risk misunderstanding and rejection in part through 
the power of what was communicated (DiPalma, 1994).

Review question (b): processes by which arts activities affect recovery and well- 
being (the “how”)

Theme 1: “Finding calm”
Engagement in arts-based activities provided a means of escape, distraction and relief 
from stress and anxiety. It was seen as a way of channelling and purging self of over
whelming thoughts and, for some individuals, an escape from self-identification as 
a “victim”. Creative activities were described as grounding, anchoring the survivor in the 
present through immersion in the activity.

You come into a state of FLOW, of well-being. An enjoyable experience (Karlsson & Malmqvist, 
2013, p. 734).

Survivors could derive feelings of joy and accomplishment through their creative practice.

Theme 2: Externalizing experience
Finding a way to externalize experience, rather than shutting down or being imprisoned 
in silence, was seen as both fraught with challenges and central to recovery. Having 
a channel for external expression through an art-form was described as a cathartic and 
liberating force.

. . . . . . my work of art gave me the insight to go deeper into the crevices of pain so I could look 
at it, analyse it, and reflect on the ways in which the violence shaped me to become the 
person I am. (Méndez-Negrete, 2013, p. 322)

Arts media had the potential to capture affect and felt-sense experience, inaccessible 
through words. Such expression might be the first steps in acknowledging and remem
bering the past. Writing and drawing could document experience which was then avail
able for future reflection.
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Theme 3: Reconnecting and integrating – making sense of experience
External expression of experience through a creative medium, was described as opening 
opportunities for self-reflection, new discoveries and perspectives. Expression through 
a creative art form could facilitate safe reconnection and integration of emotions, mem
ories and split-off parts of self. Coherent narratives could be built from what had pre
viously been overwhelming, chaotic or fragmented. The responses of others to being 
shown artwork could engender new perspectives and reflections.

The documentary aspects of creative expression through writing or art diaries provided 
reminders of progress that served as encouragement in more difficult stages of the 
recovery process.

I’m probably on my 18th journal now. It has been a lifesaver because a lot of times when 
I think that I am not where I want to be on my journey I can go back and go, ‘Oh, I’ve come 
a long way.’ And I can’t discount things very easily because I have it there written on the page. 
(Anderson & Heirsteiner, 2007, p. 641)

Working in a creative form was seen to tap into subconscious and more spontaneous 
processes. This could reactivate a sense of feeling alive again from deadening experiences 
and acceptance of vulnerability and hurt.

I have begun to be able to face the splitting-off of major parts of myself as well as my 
isolation which was both created by the splitting and was essential to maintain it. I sense 
that these stories reflect the healing process which evolved beyond my awareness (Levy, 
1989, p. 66).

Specific benefits were described as emerging from working with particular media, for 
example, forms of dance and performance facilitating a new sense of relating to the body 
and affective and sensory experiences.

Theme 4: Reclaiming self
Abuse can leave individuals with a distorted and fragmented experience of self. The 
process of externalization, reconnection and integration of these different aspects was 
seen to lead to establishing a new sense of self, that was whole and authentic.

I was severely sexually abused as a child. When a survivor is assaulted, they, we, disassociate, 
and also it incorporates the inability to know how the body moves in space. Belly dance kind 
of heals all that. The movement, the gentle movement, in giving to your body, finding it, 
getting strength. The acceptance of your body as a beautiful thing that you can move around. 
It gets you in touch with being a woman, with what you were meant to be, how you were 
meant to move. It’s your true self. You’re being authentic (Reba in Moe, 2014, p. 333).

Perceptions of self that were based on “deficit” could shift, for example, moving from 
a self-identification as victim to survivor and wounded healer (Lemelin, 2006. p 339). 
Arts-based activities were described as enabling the individual to find their own lan
guage with which to express themselves and to reclaim ownership of their own 
experience.
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Theme 5: Finding connection, validation and empowerment
Survivors described growing in self-confidence and self-worth through creative activity. 
Satisfaction, sense of achievement and mastery were gained through creative expression. 
Finding a voice for experiences that had been silenced was, in itself, empowering. Feeling 
understood and finding communality of experience brought a new sense of belonging 
and self-acceptance.

It gave me the ability to hold my head up. It gave me the ability to stand up for myself, to say ‘I 
deserve to do this. I want to do this.’ It allowed me to push through, to take risks, to move 
forward in spite of all that emotion and fear. It gave me a sense of self. In terms of healing 
hurt, it gave me a family I never had (Aziza in Moe, 2014, p. 333).

Self-worth could grow through the recognition that creative work was powerful testi
mony which affectively communicated and evoked responses in others. Sharing stories 
and creative work was seen as providing a voice and guide for others on their recovery 
journeys. It moved personal experience into a wider political arena, through awareness- 
raising, advocacy and activism (Fawcett & Shrestha, 2016).

Theme 6: Imagining new possibilities and having agency – taking risks
The imagination was described as a springboard for envisaging new possibilities.

I have gone into this and out of so many dead-end streets, and the person I finally met was 
myself. So, I took hold of me. I found health in my own hands. NOT DOING became DOING. My 
own springboard (Karlsson & Malmqvist, 2013, p. 734).

For survivors of sexual abuse who had shut down and were silenced, arts-based media 
could be the first steps in finding agency and offered a safe space where risks could be 
taken to confront, face and transform difficult aspects of experience.

Discussion

The review findings support the concept of “recovery” from child sexual abuse as 
a journey; a uniquely personal, ongoing non-linear process often involving struggle. 
Creating artwork in various media was identified as a key resource in this process by 
the participants in these studies. In different ways all the studies in this review add weight 
to the description in Leamy et al. (2011) that recovery is “individual, idiosyncratic and 
complex” (p. 450), and highlight the significance of individuals’ “defining and cultivating 
their own paths to healing” (Moe, 2014, p. 337).

Arts-based activities were acknowledged to offer a safe, life-giving space, where self- 
expression and exploration could take place. Being able to find a voice for experiences 
that were silenced or could not be accessed through words, was empowering and opened 
up the potential for new discoveries and perspectives. In turn, this enabled more coherent 
self-narratives to be built. Several studies commented on creative media helping to re- 
integrate disassociated aspects of experience (Anderson & Gold, 1998; Hodge & Bryant, 
2019; K.M. Anderson & Heirsteiner, 2007; Levy, 1989; Méndez-Negrete, 2013; Moe, 2014; 
Ratcliff et al., 2002). Through this process a new sense of self and identity could evolve.
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Communication of experience was an important theme, countering the secrecy and 
isolation surrounding abuse. The responses of others to the artworks potentially led to 
feeling understood and gaining a sense of belonging and connection. However, it was 
noted that others’ reactions were not always positive (DiPalma, 1994). Fawcett & Shresta 
(2016) addressed the need to research the potential impact of trolling and negative 
comments on survivors’ experience of writing blogs. Sharing creative work was seen as 
providing a voice and guide for others on their recovery journeys (Fawcett & Shrestha, 
2016; Karlsson & Malmqvist, 2013). Lemelin (2006) attributed embarking upon writing his 
own story to having read and been inspired by the narratives of other sexual abuse 
survivors.

An individual’s unique history and experiences were seen to impact on whether 
a creative activity was identified as a resource for “recovery”. For instance, in 
Méndez-Negrete’s narrative account, music’s potential as a creative channel was 
destroyed by the perpetrator’s use of music to “drown out the screams of his 
violations” (p321). Not only could different media be selected or found to externalize 
and process experience, dependent on the individual, but this choice might change 
over time according to need. Activities could lend themselves to particular aspects of 
recovery, for instance, dance restoring a positive connection to the body and sexual 
self (Moe, 2014).

The presence of creative activities in the cultural domain during childhood was seen 
by Méndez-Negrete (2013) to be an empowering familiar resource that could be drawn 
upon later in her recovery process. However, in the study by Grossman et al. (2006) 
where four of the participants were professional artists, only one linked use of his 
creative medium to his recovery process. It may be that a professional emphasis on 
“product” precluded the possibility of using it for creative self-expression for these 
participants. There is a need for future research to examine the factors that enable or 
impede individuals to use arts activities as a personal resource in recovery. Anderson 
and Gold (1998) assumed that the women participating in their creative expression 
groups would continue working on their own art for self-care and healing indepen
dently, after the groups had finished. This was not the case. The women wanted 
witnesses to their journeys. This raises a number of interesting questions about the 
significance of “audiencing” of the artworks. There is a need for further research into the 
functions of a witness and whether this is similar to or different from art as therapy in the 
presence of the therapist. It would also be important to distinguish the circumstances 
when creative expression for survivors is a private to-self communication and when it 
becomes a more public communication.

The majority of the papers in this review focussed on individuals’ experiences and 
individual recovery. Though expression through an art medium was seen as providing 
a “voice for others” and empowering connectedness in eight of the included papers, the 
impact of the wider socio-political environment on recovery and well-being was generally 
unacknowledged. Exceptions to this were found in papers which explored cultural factors 
(Ligiéro et al., 2009; Méndez-Negrete, 2013); gender-aware perspectives on the patholo
gizing and disempowering aspects of the medical model (Hodge & Bryant, 2019) and the 
impact of racism, financial hardship and sense of alienation from professional therapy 
services for men of colour (Grossman et al., 2006).
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The importance of individual narratives is evident, both for the individuals themselves 
and as inspiration for others on their own recovery journeys. However, as Harper and 
Speed (2012) comment these need to be situated within the wider social context. There is 
a need for future research to take more account of intersections with socio-political 
factors.

Implications for practice

This review provides evidence of the importance of creative activity in recovery and well- 
being for many sexual abuse survivors. It points to the need to recognise individual 
pathways to recovery, in which creative activities may play a key role. The review suggests 
that arts-based activities can function both as a place of escape and calm, and as 
a powerful channel, evoking and enabling reconnection with feelings and experiences.

For professionals there is an implication to work collaboratively with survivors to 
support the development of their unique, personalised recovery process, rather than 
having a “one size fits all” approach. What may be experienced as helpful, in terms of 
focus, timing, pacing and specific creative medium, will vary according to the individual, 
their history, current circumstances and needs. In addition, the recovery process may not 
be linear and creative activities that are identified as helpful strategies/resources for 
recovery may change over different stages in the process.

Beyond the individual, there is a need to support and resource community activities 
which provide safe and supportive spaces for survivors to come together to continue their 
creative practice on an informal basis and to connect with others. Individual recovery 
narratives need to be located within a framework that takes account of the wider socio- 
political context, access to power resources and the impact of inequalities. There is an 
onus on professionals not to impose pre-defined recovery models on the individual and 
to be sensitive to language and conceptions of mental health that may pathologize the 
individual. Creative activities can offer individuals an empowering way to communicate 
and connect with others and to move personal experience into a wider political arena.

Limitations of the research

There were limitations to the review. The targeted search strategy and inclusion criteria 
resulted in a small number of studies meeting the requirements for inclusion. Our 
protocol may have led to other useful contributions being overlooked, given that sexual 
abuse is an underlying factor in many mental health and physical conditions. Studies were 
excluded where it was unclear which of the findings (within a diverse participant sample) 
could be attributed to survivors of sexual abuse in childhood or where the abuse occurred 
beyond our age parameters. However, the inclusion criteria were determined to ensure 
a robust search strategy to answer the focussed review question using established 
guidance procedures.

Though we have excluded studies where creative activities were explicitly integrated 
into work with a professional trained therapist, it is possible that individuals in the 
included studies may have at some stages been in formal therapy alongside their 
independent creative practice, and therapeutic benefits derived from this combination 
rather than the activities in isolation.
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The included studies varied in methodological quality. Consideration of the relation
ship between researcher and participants was generally neglected in the published 
articles. Given the integral nature of reflexivity to good qualitative research this absence 
is striking. The overall quality judgment was based on a combination of the CASP 
questions and value of data to this thematic synthesis (Noblit & Hare, 1988). Eight studies 
were rated as high or high/moderate value; the other eight as moderate. It is clear that 
further research of high methodological quality and rigour is needed in this field.

Modifications had to be made to the thematic synthesis methodology to ensure that 
only the sections of findings which met the review protocol inclusion criteria were 
included in the data analysis. The amount of data relevant to this review was limited in 
some of the studies.

The analytic themes developed in the review overlap, and though grounded in the 
data, are clearly interpretations. Different reviewers replicating the study may have 
grouped the findings in other ways and generated different themes.

The included studies were restricted to those in English language. Where demographic 
data was recorded, participants in most of the studies tended to be white women, and it 
can be assumed that by choosing to participate they were individuals who were willing to 
talk about their experiences. It will be important to redress this in future studies and 
conduct research on diverse populations’ experiences of creative activities and recovery 
from sexual abuse, taking account of the interrelationship between individuals and wider 
socio-environmental factors.
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