
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

BIBILIOGRAPHY 

 

Out of the Corner of the Eye/the “I: 

Drawing as Disposition of Perception 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 146 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Books 
 
 
Bachelard, Gaston. On Poetic Imagination and Reverie. Putnam, CT.: Spring Publications, 2005. 

Bachelard, Gaston. The Poetics of Reverie: Childhood, Language and the Cosmos. Boston: Beacon Press, 1972. 

Bachelard, Gaston.  The Poetics of Space.  Boston MA: Beacon Press, 1969. 

Bachelard, Gaston.  The Right to Dream. Trans., J.A. Underwood. New York: Viking Press, 1971. 
 
Barrett, Deirdre. The Committee of Sleep, New York: Crown Publishers, 2001. 

Berger, John. Berger on Drawing, Aghabullogue, Cork, Ireland: Occasional Press, 2005. 

Berger, John. Keeping a Rendezvous. New York: Vintage Press, 1992. 

 
Bolt, Barbara. Art Beyond Representation: The Performative Power of the Image. London & New York: I.B. 
Tauris, 2004. 
 
Claxton, Guy. The Wayward Mind: An Intimate History of the Unconscious. London: Abacus/Little Brown, 
2005. 

Corbin, Henry. Alone with the Alone: Creative imagination in the Sufism of Ibn ‘Arabi.  Princeton, NJ: 
Bollingen/Princeton University Press, 1997. 
 
Crone, Rainer & Schaesberg, Petrus G. Louise Bourgeois: The Secret of the Cells. Munich, Berlin, London & 
New York, Prestel Publishing, 2008. 

Crowther, Paul. Art and Embodiment: From Aesthetics to Self-Consciousness Oxford: Clarendon Press, 1993. 
 
Crowther, Paul. Phenomenology of Visual Arts (even the frame). Oxford: Clarendon Press, 2009. 



 147 

Crowther, Paul. Phenomenologies of Art and Vision: A Post-Analytic Turn. London: Bloomsbury Academic, 
2013. 

Deleuze, Gilles. The Fold: Leibniz and the Baroque. London: The Althone Press, 1993. 

Ehrenzweig, Anton.  The Hidden Order of Art, Berkeley & Los Angeles: University of California Press, 1971. 

Ehrenzweig, Anton. The Psychoanalysis of Artistic Vision and Hearing: An Introduction to a Theory of 
Unconscious Perception.  London: Sheldon Press, 1975. 

Ekirch, A Roger.  At Day’s Close: Night in Times Past, New York: W.W. Norton & Co, 2006.  

Geraldine Finn. Why Althusser Killed His Wife: Essays on Discourse and Violence. Atlantic Highlands, NJ: 
Humanities Press, 1996. 

Freud, Sigmund. Writing on Literature and Art. Stanford, CA: Stanford University Press, 1997. 

Gombrich, E. H. Art and Illusion: A Study in the Psychology of Pictorial Representation. Oxford: Phaidon 
Press Ltd., 1988. 

Guter, Eran. Aesthetics A-Z. Edinburgh: Edinburgh University Press, 2010. 

Hamacher, W. & Wellbery, D. E., ed. Writings on Art and Literature. Stanford, CA: Stanford University Press, 
1997. 
 
Hand, John Oliver, Metzger, Catherine A., & Spronk, Roy.  Prayers and Portraits: Unfolding the 
Netherlandish Diptych. New Haven, CT: Yale University Press, 2006. 

Hass, Lawrence. Merleau-Ponty’s Philosophy. Bloomington & Indianapolis: Indiana University Press, 2008. 

Hillman, James. The Dream and the Underworld.  New York and Toronto: Harper & Row, 1979. 

Hillman, James. Eranos Lectures 8: On Paranoia. , Dallas, TX: Spring Publications, 1988. 

Hillman, James. Healing Fiction. Putnam, CT: Spring Publications, 1994. 

Hillman, James.  Insearch: Psychology and Religion. Irving, TX: Spring Publications, 1979. 

Hillman, James. The Thought of the Heart and the Soul of the World. Putnam, CT: Spring Publications, 2007. 
 
Hofmann, Hans. Search for the Real and Other Essays. Cambridge MA & London: The M.I.T. Press, 1967. 

Horne, Jim.  Sleepfaring: A Journey through the Science of Sleep. Oxford: Oxford University Press, 2006.  

James, William. The Varieties of Religious Experience, Mineola, NY: Dover Publications, 2002. 

Johnson, Galen A., ed. & Smith, Michael B., trans. The Merleau-Ponty Aesthetics Reader. Evanston, IL: 
Northwestern University Press, 1993. 

Kearney, Richard. Poetics of Imagination: Modern to Postmodern. Edinburgh: Edinburgh University Press, 
1998. 
 
Lewis-Williams, David. The Mind in the Cave: Consciousness and the Origins of Art. London: Thames & 
Hudson, 2002. 

McGinn, Colin. Mindsight: Image, Dream, Meaning. Cambridge, MA & London: Harvard University Press, 

2006. 



 148 

Merleau-Ponty, Maurice. In praise of Philosophy and Other Essays. Evanston, IL: Northwestern University 
Press, 1963. 
 
Merleau-Ponty, Maurice. Phenomenology of Perception. trans. by Colin Smith London & New York: 
Routledge Classics, 2002. 

Merleau-Ponty, Maurice. The Merleau-Ponty Aesthetics Reader, Galen A. Johnson, ed. & Michael B. Smith, 
trans. ed., Evanston, IL: Northwestern University Press, 1993. 
 
Merleau-Ponty, Maurice. The Primacy of Perception. Evanston, IL: Northwestern University Press, 1964. 

Merleau-Ponty, Maurice. The Visible and the Invisible. Claude LeFort, editor & Alphonso Lingus, translator. 
Evanston, IL: Northwestern University Press, 1968 
 
Perec, George. Species of Spaces and Other Pieces. London: Penguin Books, 1997. 

Phillips, Adam. Terrors and Experts. Cambridge, MA: Harvard University Press, 1995. 

Rawson, Philip. Drawing: The Appreciation of the Arts. London: Oxford University Press, 1969.  

Rosand, David. Drawing Acts: Studies in Graphic Expression and Representation. Cambridge & NY: 
Cambridge University Press, 2002. 

Rosenthal, Mark, ed. William Kentridge: 5 Themes. New Haven, CT: San Francisco Museum of Modern Art & 
Norton Museum of Art w/ Yale University Press, 2009.  

Sacks, Oliver. Migraine: Revised and Expanded.  Berkeley, Los Angeles, London: University of California 
Press, 1992. 

Solso, Robt. Cognition and the Visual Arts. Cambridge, MA & London: MIT Press, 1993 
 
Steiner, George. After Babel: Aspects of Language and Translation. London & New York: Oxford University 
Press, 1975 

Summers-Bremner, Eluned.  Insomnia: A Cultural History. London: Reaktion Books, 2008.  

Trevor-Roper, Patrick. The World through Blunted Sight: An Inquiry into the Influence of Defective Vision on 
Art and Character. London: Souvenir Press, 1997. 

Warner, Marina. Fantastic Metamorphoses, Other Worlds. Oxford: Oxford University Press, 2002. 

Watkins, Mary M. Waking Dreams. New York: Harper Colophon, 1976. 

Williams, Simon J. Sleep And Society: Sociological Adventure into the (Un)known. London & New York: 
Routledge, 2005. 

Wollheim, Richard. Art and Its Objects. London: Penguin Books, 1970. 

 

Artists, Poets & Catalogues  

Amory, Dita, ed. Pierre Bonnard: Late Still Lifes and Interiors.  New York & New Haven: The Metropolitan 
Museum of Art and Yale University Press, 2009. 
 
Bell, Keith. Stanley Spencer: A Complete Catalogue of the Paintings. London: Phaidon, 1992. 



 149 

Beloff, Zoe, ed. The Coney Island Amateur Psychoanalytic Society and its Circle. New York: Christine Burgin, 
2009. 

Bernadac, Marie-Laure & Bronfmen, Elisabeth, Louise Bourgeois: The Insomnia Drawings, 1994-1995, 2 Vol. 
New York & Zurich: Peter Blum Editions & Scalo, 2001. 
 
Bernadac, Marie-Laure & Obrist, Hans-Ulrich, ed. Louise Bourgeois: Destruction of the 
Father/Reconstruction of the Father: Writings and Interviews 1923-1997. Cambridge, MA & London: MIT 
Press, 1998. 
 
Bradley, Fiona. Paula Rego.London: Tate Publising, 2002. 
 
Cixous, Helene. Dream I Tell You. trans. Beverley Bie Brahic. Edinburgh: Edinburgh University Press, 2006. 
 
Davies, Martin. Paintings and Drawings on the Backs of National Gallery Pictures. London: Harrison & Sons, 
Ltd., 1946. 

Richard Diebenkorn: Figure Drawings. New York: Acquavella Contemporary Art, Inc., 1996. 
 
Gorovoy, J. & Asbaghi, P. T. Louise Bourgeois: Blue Days and Pink Days. Milan: Fondazione Prada, 1999. 

Hand, John O., Metzger, Catherine A., & Spronk, Ron. Prayers and Portraits: Unfolding the Netherlandish 
Diptych. New Haven & Londo: Yale University Press, 2006. 
 
Hiller, Susan.  Dream machines: National Touring Exhibitions (Catalog). London: Hayward Gallery, 2000. 

Jung, C.G. The Red Book. New York: Philemon Foundation & W.W. Norton & Co., 2009. 

Klee, Paul. Pedagogical Sketchbook. Introduction & translation by Sibyl Moholy-Nagy. London: Faber and 
Faber, 1953. 

Klee, Paul. Making Visible. Matthew Gale, ed. London: Thames & Hudson, 2013. 

Kotik, C. Sultan, T. & Leigh, C., eds. Louise Bourgeois: The Locus of Memories/Works 1982-1993. New York: 
Brooklyn Museum of Art & Harry S. Abrams, 1994. 
 
Lopez Garcia, Antonio & Calvo Serraller, Francisco. Antonio Lopez Garcia: Drawings.New York: (D.A.P.) 
Distributed Art Publishers, 2010. 
McEwen, John. Paula Rego: Behind the Scenes. London & New York: Phaidon Press, 2008. 
 
McEwen, John. Paula Rego. London: Phaidon Press, 1997. 
 
McEwan, John. Paula Rego: Behind the Scenes. London & New York: Phaidon Press, 2008. 
 
Michiels, Alfred.  Hans Memling. New York: Parkstone, 2007. 

Nethersole, Scott. Devotion by Design: Italian Masterpieces before 1500, London: National Gallery, 2011. 
 
Morphet, Richard, ed. Encounters: New Art from Old (Catalogue), London: National Gallery, 2000. 
 
Ross, David A., Hyde, Lewis and Sellars, Peter. Bill Viola. Paris & New York: Whitney Museum/Flammarion, 
1997 
 
Stevens, Wallace. Wallace Stevens: Collected Poems, London/Boston: Faber & Faber, 1990. 
 
Storr, Robt., Herkenhoff P. & Schwartzman, A. Louise Bourgeois. New York & London: Phaidon Press Ltd., 
2003. 



 150 

Woolf, Virginia. On Being Ill. (Introduction by Hermione Lee) Ashfield, MA: Paris Press, 2002. 

 

Journals & Articles 

Acres, Alfred. “The Columba Altarpiece and the Time of the World.” The Art Bulletin, Vol. 80, No. 3, Sept. 
1998. pp 422-451. 
 
Anton, Corey. “Dreamless Sleep and the Whole of Human Life: An Ontological Exposition.” Human Studies 
(2006) 29: 181-202. 
 
Buck, Stephanie. “ The Impact of Hugo van der Goes as a Draftsman.” Master Drawings, Vol. 41, No 3. Early 
Netherlandish Drawings,  Autumn 2003. pp 228-239. 
 
Cadogan, Jean. “Linen Drapery Studies by Verrocchio, Leonardo and Ghirlandaio”, Zeitschrift für 
Kunstgeschichte, 46. Bd., H. 1 (1983), pp. 27-62. 
 
Cadogan, Jean. “Observations on Ghirlandaio's Method of Composition”. Master Drawings, Vol. 22, No. 2 
(Summer, 1984), pp. 159-172+223-235 
 
Cadogan, Jean K. “Reconsidering Some Aspects of Ghirlandaio's Drawings”. The Art Bulletin, Vol. 65, No. 2 
(Jun., 1983), pp. 274-290 
 
Cadogan, Jean K. “Verrocchio's Drawings Reconsidered.” Zeitschrift für Kunstgeschichte, 46. Bd., H. 4 (1983), 
pp. 367-400 
 
Casey, Edward S. “Taking Bachelard from the Instant to the Edge”. Philosophy Today, Vol. 33, 2008:  

Courtwright, Nicola. “Origins and Meanings of Rembrandt’s Late Style.” The Art Bulletin, Vol. 98, No. 3, Sept. 

2006. 

Crowther, Paul.  “Imagination, Language, and the Perceptual World: A Post-Analytic Phenomenology”, 
Continental Philosophy Review, Vol. 46, Issue 1, April 2013 
 
Crowther, Paul. “Pictorial Space and the Possibility of Art” in British Journal of Aesthetics, Vol. 48, No.2  (2008) 
 
Crowther, Paul. “Creativity and Originality in Art”, British Journal of Aesthetics, Vol. 1, No. 4, October, 1991. 
 
Crowther, Paul. “Merleau-Ponty: Perception into Art.” British Journal of Aesthetics. Vol. 22, No. 2, 1982 
 

Ehrenzweig, Anton. “The Undifferentiated Matrix of Artistic Imagination.” The Psychoanalytic Study of 
Society, Vol. 3, 1964 (Mursterberger, W., ed. International Universities Press)  

Gillespie, George. “Dreams and Dreamless Sleep”. Dreaming, Vol. 12, No. 4, December 2002. 

Gombrich, Ernst. “Observations on Ghirlandiao’s Method of Composition”, Master Drawings, Vol. 22, No. 2, 
1966. 
 
Hustvedt, Siri. “Lifting, Lights, and Little People.” The New York Times, 
migraine.blogs.nytimes.com/2008/02/17/lifting-lights-and-little-people/ 
 
Hustvedt, Siri. “Curiouser and Curiouser.” http://sirihustvedt.net/2009/11/curiouser-and-curiouser/ 
 
Kapos,  Martha. “Chagall and Figurative Painting”, Artscribe, 52, (1985), 30-33. 



 151 

Kennedy, Robt.  & Drexler, Julie. “Research in visually induced motion sickness” Applied Ergonomics, Vol 41, 
2010. 
 
Kraftl Peter and Horton, John. “Spaces of every-night life: for geographies of sleep, sleeping and sleepiness.” 
Progress in Human Geography, 32(4) (2008): 509-524. 

Kumar Sharma, Ramesh. “Dreamless Sleep and Some related Philosophical Issues”, Philosophy East & West, 
Vol. 51, No. 2, 4/2001. 
 
Kupfer, Marcia. “The Lost Wheel Map of Ambrogio Lorenzetti”. The Art Bulletin, Vol. 78, No. 2 (June 1996), 
pp. 286-310 

Marin, Louis and Sims, Greg. Narrative Theory and Piero as History Painter.” October, Vol. 65 (Summer, 
1993), pp. 106-132 

Martinez-Conde, Susana. “Vision is All About Change”, The New York Times, May 17, 2013. Accessed: 
http://www.nytimes.com/2013/05/19/opinion/sunday/vision  
 
Morley, James. “The Sleeping Subject: Merleau-Ponty on Dreaming”. Theory & Psychology, Feb.1, 2000, Vol. 
10: pp. 23-30. 
 
Peacock, Shelley. “Motion Sickness” Practice Nursing, Vol 17, No 1, 2006. 
 

Philbrick, Jane. “Speaking of viewing: The Cinematic Drawing of Dawn Clements.” PAJ: A Journal of 
Performance and Art, Vol. 26, No. 1 (Jan., 2004), pp. 82-89 
 
Podro, Michael. “On Richard Wollheim”. British Journal of Aesthetics, Vol. 44, No. 3, July 2004: 213-224. 

Regier, Willis. “Cioran’s Insomnia” MLN/Comparative Literature Issue, Volume 119, Number 5, (2004), 994-
1012. 

Rundell, John. “Imaginings, Narratives and Otherness: On the Critical Hermeneutics of Richard Kearney” 
Thesis Eleven, Number 73, May 2003: 97-111 

Schjeldahl, Peter. “The Flip Side: The secrets of conserving the wood behind an early masterpiece.” 
The New Yorker, November 29, 2010: 42- 47. 

Sharma, Ramesh Kumar. “Embodiment, Subjectivity, and Disembodied Existence.” Philosophy East & West, 
Volume 61, Number 1, Jan 2011 pp.1-37. 
 
Sharma, Ramesh Kumar. “Dreamless Sleep and Some Related Philosophical Issues.” 
Philosophy East & West, Volume 51, No 2 (April 2001) pp 210-231 
 
Vaughan, M. (1959) ’Mary Cassatt – Pioneer woman painter’, Readers Digest, Vol.75, No. 451, Nov 1959: 
228-232  
 
Warner, M. (2003) ‘An artist’s dream world’ Tate Magazine, Issue 8. [online] 
http://www.tate.org.uk/context-comment/articles/an-artists-dream-world-paula-rego [Accessed: 
21/03/2013 

Williamson, Beth. “Paint and Pedagogy: Anton Ehrenzweig and the Aesthetics of Art Education.” rebus, 
Issue 2, Autumn 2008. 

Wollheim, Richard. “Why is Drawing Interesting?” British Journal of Aesthetics, Vol. 45, No. 1, January 2005, 
pp.1-10. 
 

http://www.tate.org.uk/context-comment/articles/an-artists-dream-world-paula-rego

