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ABSTRACT 
Out of the Corner of the Eye/the “I: Drawing as Disposition of Perception 

 
This	  research	  examines	  drawing	  practice	  in	  its	  impacts	  on	  and	  through	  perception,	  by	  elaborating	  
on	  drawing’s	   capacity	   to	   record	  elements	  of	   the	   interior	  experience	  of	   vision.	  Particular	   focus	   is	  

directed	   towards	   drawing’s	   potential	   to	   grasp	   and	   recount	   something	   of	   perception—over	   and	  
above	   the	   nominal	   subject	   matter	   reproduced	   and	   immediately	   apparent	   on	   its	   surface.	   It	   is	  
established	   that	   the	   study	   and	   construction	   of	   drawing—as	   acquired	   expressive	   skill—coalesces	  

around	   specific	   rules	   that	   reposition	   the	   reception	   and	   application	   of	   visual	   data,	   and	   it	   is	   this	  
repositioning	  that	  allows	  for	  the	  ‘honest’	  representation	  of	  the	  seen	  to	  be	  recorded	  as	  result.	  The	  
aim	  of	   this	   research	   is	   to	   consider	  what	   additional	   aspects	  of	  perception	   can	  become	  discerned	  

and	   revealed	   into	   the	   visible,	   within	   both	   process	   and	   enduring	   artefact	   of	   drawing.	   There	   are	  
subtle	  and	  transient	  emanations	  unfolding	  along	  side	  more	  dominant	  perceptual	  inputs	  of	  waking	  
visual	   life;	   emanations	   not	   confined	   to	   perception	   and	   accounting	   through	   drawing.	   These	   take	  

form	  as	  dreams,	  imagination,	  reverie	  and/or	  other	  fluctuations	  within	  the	  nervous	  system,	  and	  are	  
all	  manifestations	  within	  the	  range	  of	  the	  bodily	  perception.	  There	  is	  always	  more	  available	  than	  
can	   be	   extracted	   from	   the	   flash	   of	   each	   temporal	   moment—remaining	   unnoted	   unless	   some	  

adaptive	  mode	  in	  the	  posture	  of	  looking	  is	  brought	  to	  bear.	  This	  study	  proposes	  and	  demonstrates	  
that	  drawing	  adjusts,	  and	  even	  slows,	  the	  sensory	  process	  of	  seeing,	  so	  that	  it	  is	  possible	  to	  absorb	  

and	  convey	  other	  traces	  elements	  of	  the	  visual	  into	  exterior	  clarification.	  	  
	  
Though	  this	  project	  commenced	  in	  the	  stated	  intention	  of	  applying	  drawing	  in	  conversation	  with	  

sleep	   and	   dreaming	   life,	   such	   oneiric	   interests	   were	   not	   driven	   by	   concern	   for	   psychological	  
analysis	  of	  dream	  content	  –	  but	  rather	  from	  curiosity	  around	  the	  mechanisms	  of	  image	  generation	  
and	   whether	   such	   generative	   processes	   within	   dreaming	   correspond	   to	   diurnal	   image-‐based	  

constructions—like	   drawing.	   Even	   sleep	   itself,	   as	   ephemeral	   yet	   ordinary	   event	   in	   embodied	  
existence,	  may	  correspond	  to	  potent	  gaps	  and	  intervals	  that	  animate	  the	  more	  tangible	  portrayals	  
of	   the	   fabricated	  worlds	  of	  drawing.	   It	   is	  possible—even	   likely—that	   the	   transcriptive	  activity	  of	  

drawing	   evolves	   from	   the	   perceptual	   promptings	   of	   other	   subtle	   pathways	   within	   vision.	   The	  
content	   interest	   of	   this	   practice-‐as-‐research	   has	   since	   broadened	   to	   embrace	   and	   regard	   how	  
adaptations	   in	   application	  of	  perception,	   specific	   to	   and	   requisite	   for	  drawing,	   are	   themselves	   a	  

modality	   of	   perception	   that	   serves	   to	   shift	   attention	   away	   from	   more	   normative	   receptive	  
strategies	  in	  approach	  to	  the	  visual	  field.	  This	  act	  of	  reconfiguration	  affords	  an	  expanded	  reflection	  
on	   the	   observable,	   and	   it	   is	   this	   expanded	   sensibility	   that	   is	   investigated	   and	   chronicled	   here	  

through	   drawing	   practice.	   The	   other	   sensory	   events	   documented	   by	   drawing	   within	   this	   study	  
include	  visual	  indications	  from	  organic	  hallucinatory	  source—as	  in	  migraine	  aura	  and	  occlusions—
along	   with	   traces	   of	   visual	   memory,	   imagination	   and	   dreaming.	   	   Such	   inputs	   edge	   into	  

consciousness	  from	  the	  further	  reaches	  of	  the	  temporal	  frontier	  –	  or	  from	  what	  philosopher	  Paul	  
Crowther	   calls	   the	   ‘spatio-‐temporal	   elsewhere’.	   Through	   drawing	   practice,	   the	   research	  
establishes	   how	   unseen	   or	   barely	   seen	   phenomena	   can	   be	   rendered	   perceivable	   through	  

drawing—from	   both	   the	   activity	   and	   as	   a	   resultant	   trace.	   It	   is	   this	   awareness	   of	   extra-‐visual	  
elements	  that	   is	  central	  to	  my	  practice	  and	  this	  research	  –	  documented	  from	  an	  experience	  that	  
these	  factors	  only	  surfaced	  into	  realisation	  through	  the	  altered	  dispositions	  or	  postures	  of	  looking	  

within	  operations	  like	  that	  of	  drawing.	  	  



	  

 

 

 

 

 

 

 

 

TABLE of CONTENTS 

Out of the Corner of the Eye/the “I: 
 Drawing as Disposition of Perception 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 



Introduction        Pages 1 - 12 

Structure	  of	  the	  Thesis	   	   	   	   	   	   	   Page 4	   	   	  
	   	   	   	  
Volume	  One	  
	   Terms	  of	  Seeing	  	   	   	   	   	   	   Page 5 
	   Defining	  Imagination	   	   	   	   	   	   Page 6 
 Regarding	  Observation	  and	  ‘Observational’	  Drawing	  
	  
	   	   	   	   	   	   	  
Overview	  of	  Volume	  One:	  Chapters	  One	  through	  Four	  
	  
	   	   Regarding	  Footnotes	   	   	   	   	   Page 8	  
	  
	   Chapter	  One:	  It	  would	  appear	   	   	   	   	   Page 8	  

	   	   Regarding	  Crowther	   	   	   	   	   Page 9	  
	   	   Other	  Sources	   	   	   	   	   	   Page 10	  
	  

Chapter	  Two:	  It	  would	  appear	  (to	  me)…	   	   	   	   	   Page 10	  

Chapter	  Three/Methods,	  Part	  1:	  The	  Views	  from	  Here	  

Chapter	  Four/Methods,	  Part	  2:	  Case	  Studies	   	   	   	   Page 11	  
	  
Conclusion/Contribution	  

Volume	  Two	   	   	   	   	   	   	   	   Page 12	   	   	   	  

	  

Chapter One: It would appear…     Pages 10-33 

Preface	  to	  Chapter	  One	   	   	   Page 11	  
	   	   	   	  
PART	  I:	  Drawing	  and	  Image/Thinking	  Perception	  	   	   	   	  
	  
1.	  On	  Picturing	   	   	   	   	   	   	   	   Page 12	  

2.	  	  Ehrenzweig’s	  Hidden	  Order	   	   	   	   	   	   Page 14	  

3.	  Wollheim’s	  Interesting	  Drawing	   	   	   	   	   Page 16 

4.	  Drawing	  as	  embodied	  vision	   	   	   	   	   	   Page 17 

5.	  Theories	  of	  Embodied	  Vision	  and	  the	  Imaginative	  Idiom	   	   Page 18 

	  

PART	  II:	  Philosophies	  of	  Seeing:	  What	  else	  then	  might	  be	  discerned?	   	  

1.	  Image	  and	  Percept	  (Colin	  McGinn)	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  Page 20	   	  

2.	  Seeing	  the	  ‘Elsewhere’	  (Crowther)	   	   	   	   	   	  	  Page 21 

3.	  	  Origins	  of	  Images	  (Historical):	  David	  Lewis-‐Williams’	  The	  Mind	  in	  the	  Cave	  	   	  	  Page 22	  

4.	  The	  Imaginal	   	   	   	   	   	   	   	   	  	  Page 24	  



	  
	  
	  
	  
	  
PART	  III:	  (The)	  Imagining	  Life	  	  
	  
1.	  Poetics	  of	  (Altering)	  Perception	   	   	   	   	   	   Page 25	  

2.	  	  Virginia	  Woolf:	  Subverting	  the	  Diurnal	   	   	   	   	   Page 26	  

3.	  Drawing	  (toward)	  Night:	  The	  Illuminated	  Sleeper	   	   	   	   Page 27	  

4.	  (The)	  Imagining	  Life	  (at	  Night)	   	   	   	   	   	   Page 28	  

5.	  Cixous’s	  Dreams	   	   	   	   	   	   	   Page 29	  

6.	  Bachelard’s	  Oneric	  Space	   	   	   	   	   	   Page 30	  

7.	  Hillman:	  The	  Dream	  and	  the	  Underworld	   	   	   	   	   Page 31	  
	  
Summary	  for	  Chapter	  One:	  It	  would	  appear…	   	   	   	   Page 33	  

	  

	  
Chapter Two: It would appear (to me)… (Methodology)   Pages 34-56 

Preface	  to	  Chapter	  Two	   	   	   	   	   	   	   Page 35	  
	  
Part	  I:	  Sense	  and	  Sensibility	  of	  Drawing	  	   	   	   	   	   	  

1.	  On	  Looking	  to	  Draw	  	   	   	   	   	   	   	   Page 36	  

2.	  Seeing	  Cognition:	  On	  Images	  and	  ‘Thought	  per	  se’	  	  	   	   	   Page 37	  

3.	  ‘Picturing’	   	   	   	   	   	   	   	   Page 40	  

4.	  Insight	  &	  Inside	  Sight:	  Applied	  ‘Picturing’	   	   	   	   	   Page 41	  	  

	  
Part	  II:	  Extreme	  Observation	  in	  Practice	  

1.	  Peripheral	  Visions:	  Defining	  (and	  defying)	  the	  seen	  	   	   	   Page 43	  

2.	  On	  Seeing/Drawing	  Fragments	  of	  Night	  and	  Day	   	   	   	   Page 47	  

3.	  On	  Drawing	  on	  a	  Dream	  	   	   	   	   	   	   Page 54	  

Summary	  for	  Chapter	  Two:	  It	  would	  appear	  (to	  me)…	   	   	   Page 55 

	  

 
Chapter Three: The Views from Here (METHODS/Part 1.)  Pages 57-100 
Preface	  to	  Chapter	  Three	   	   	   	   	   	   Page 58	  

PART	  I:	  The	  View	  from	  Here	  (In	  Theory)	   	   	   	   	   Page 58	  

1.	  The	  Visible	  and	  the	  Invisible	   	   	   	   	   	   Page 60	   	   	  

2.	  The	  Transperceptual	   	   	   	   	   	   	   Page 62	   	  

3.	  On	  Seeing	  (How)	  to	  Draw	   	   	   	   	   	   Page 63	   	  



4.	  Imaginative	  (in)	  Seeing	   	   	   	   	   	   	   Page 65	   	  

5.	  Imagination	  in	  the	  Sensorium	   	   	   	   	   	   Page 65	   	  

	  

 

Chapter Three	  

PART	  II:	  The	  View	  From	  Here:	  	   	   	   	   	   	   	   	   	  	  	  	  	  	  	  	  	  	  	  	  
Applying	  Imagination	  and	  Observation	  to	  Drawing	   	   	   	   Page 68	   	  
	  

1.	  Drawing’s	  Rhythm	  	   	   	   	   	   	   	   	   	  

2.	  TERMS	  of	  OBSERVATIONAL	  DRAWING	   	   	   	   	   Page 70	  

	   a.	  On	  Observation	  
	   	   Observational	  Drawing	  
	   	   “Other”	  observations	  
	  
	   b.	  On	  Auras	  and	  Occlusions	   	   	   	   	   Page 71	   	   	  
	   	   Palinopsia	  	  
	   	   Visual	  Snow	  
	  
PART	  III:	  	  (Prelude)	  Before	  and	  After	  (Images)	  

1.	  Rendering	  Aura	   	   	   	   	   	   	   Page 71	  

2.	  Drawing	  Origins	   	   	   	   	   	   	   	   	   	  	  	  	  	  	  	  Page 73	  
	   a.	  Reverie:	  Palinopsia	  Redux	   	   	   	   	   Page 74	  

3.	  Drawing’s	  Disposition	  of	  Seeing:	  Looking	  towards	  and	  Looking	  Past	   	   Page 76	  

	  
Part	  IV:	  Interrogating	  Practice	  	  	  

1.	  Barbara	  Bolt	  and	  the	  Challenge	  of	  Representation	  	  	   	   	   Page 77	  

2.	  Interrogating	  other	  evidence:	  Seeing	  Occlusion	  &	  Anomaly	   	   	   Page 83	  
	  
Part	  V:	  Seeing	  Doubled	  

1.	  Drawn	  across	  Time	  to	  What	  Remains	  Present	  in	  Art	   	   	   Page 89	  

2.	  	  Seeing	  Doubled:	  On	  Drawing	  as	  Act	  of	  (Further)	  Aesthetic	  Response	  	   Page 90	  

3.	  Drawing	  from	  primary	  and	  secondary	  into	  imagery	  	   	   	   Page 93	  

4.	  Seeing	  Doubled:	  On	  Translation	  and	  Transcription	   	   	   	   Page 95	  

a. X-‐ray	  vision	  &	  Other	  Transcriptions	  	   	   	   	   Page 96	  

b. Sibling	  Reveries	  	   	   	   	   	   	   	   Page 97	  

5.	  How	  the	  pictured	  world	  of	  drawing	  is	  different	  than	  a	  text	  	   	   	   Page 98	  

Summary	  for	  Chapter	  Three:	  The	  views	  from	  here	   	   	   Page 100	  	   	  

	   	   	   	   	   	   	  

	   	  



Chapter Four: Case Studies (METHODS/Part 2.)    Pages 100-135 

Preface	  to	  Chapter	  Four	  	   	   	   	   	   	   Page 101 
	  
Case	  Studies/Part	  I:	  Observations	  

Premise:	  On	  Observation	  and	  Seeing	  Otherwise	   	   	   	   Page 101	  

1.	  Self-‐Portrait	  and	  Self-‐Reflection	  	   	   	   	   	   	   Page 102	  

2.	  Richard	  Diebenkorn:	  Two	  Figure	  Studies	  	   	   	   	   	   Page 104	  

3.	  Two	  Heads	  Becoming	  Better	  than	  One	  	   	   	   	   	   Page 105	  

4.	  Imagining	  Representation	   	   	   	   	   	   Page 107	  
	  
Case	  Studies/Part	  II:	  	  Representing	  Imagination	   	   	   	   Page 112	  

1.	  Dream	  Glossaries	  and	  Other	  Oneric	  Crossings	   	   	   	   Page 113	  

2.	  Louise	  Bourgeois:	  Drawing	  the	  Entoptic	  /Drawing	  (the	  self)	  to	  Sleep	   	   Page 114	  

3.	  Hypno-‐Glossary	   	   	   	   	   	   	   Page 116	  

4.	  Further	  crossing:	  Carceri	   	   	   	   	   	   Page 118	  

5.	  Look	  again:	  Drawn	  to	  remember	  	  	   	   	   	   	   Page 120	  

	   a.	  Sibling	  Reveries:	  	  
	   b.	  Bed	  (de)gradations	  
	  	  
Case	  Studies/Part	  III:	  	  Re-‐Presenting	  Imagination	  

1.	  Paula	  Rego	   	   	   	   	   	   	   	   Page 121	  

2.	  (Re-‐Presenting	  Imagination)	  Seeing	  Doubled:	  Florence	  and	  Siena	   	   Page 125	  

3.	  Seeing	  Subtext:	  Predella,	  Maps	  &	  Scrolls	   	   	   	   	   Page 133	  

Summary	  for	  Chapter	  Four:	  Case	  Studies	  	   	   	   	   Page 135	  
	  

	  

CONCLUSION       Pages 136-143 
	  
Summary	  of	  Text	   	   	   	   	   	   	   Pages 138-141	  

Contribution	   	   	   	   	   	   	   	   Pages 141-143 

 

Bibliography       Pages 144-151	  

	  

	  

	  

	  

 

	  


